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Welcome to another Issue of PBP #10. 1 hope you enjoy this issue. I 
put a lot of thought into it. I have been thinking a lot about what punk 
is and what role it plays in life. Punk is something that an outsider just 
cannot get. They cannot understand why you would drive 9 hours to 
play a 15 minute set for 10 bucks and 20 kids. Or why you sell cds for 
5 bucks when the rest of the world sells then for 15 or 20. And why 
the hell we still make records. That's what really gets people. A 
record! No one listens to records any more. But punk bands still put 
them out. Or how you can sell shirts for 5 bucks. How we do all this 
work for nothing. You bring bands into your town and do all this for 
nothing but you get no cash most of the time. People wonder why we 
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call into work, which we get paid for, just to help someone else for 
free. Punk is a crazy thing. It makes us live our lives a way that no 
one thought possible. I never thought it would be possible to travel 
across the country with little or no money until I found punk. If you are 
in a band or not, we found ways to do it. Our friends help us out. We 
catch rides with bands or start a band and go on tour. Being into punk 
makes my life a little brighter each day because I have learned to 
overlook money, be creative, and it makes me want to be something 
more than jus a number. So please enjoy what you have and make 
/, thejriqst out <tf everyday. r ~I T 




Every year there is a fest called warped tour. Back in issue #1 I 

anot f ha °n thl 3nd th f IS *? reViSi0n ° f that " Nothin 9 makes ™ ™e 
fnnZ n k ygS£ ur - A bunch of kids 9° an <* P^ about 20 bucks 
to get in, but those kids never have any money to get into diy shows 
Because everyone can get in money or not with diy. But at the 
warped tour if you don't have the money you better find it to get in 
They also take your chain wallets and bracelets but sell them inside 

h n *;!n! Wa l P t0Ur ,S > taking you for a ride You 9 et to s ee bands on a 
big stage with security up the ass and if you fuck with them, you will 

gurasskickea. There are people who put on shows for nothing 
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all over the world and they do it because they care. They do it for the 
kids and they don't rip you off. You don't have to worry about asshole 
security and not having enough to get in. But these places are 
closing down everyday. These places have to worry about people 
not coming or not paying to get in and people fucking their place up. 
But the warped tour makes all the money because they are greedy 
fucks. They care about the money not the kids. So you go give them 
your cash but you continue to give this guy at the door of his 
basement a hard time about what he is doing with your 5 bucks. DIY 




til death is how I feel. I made the top 5 reasons why the warped tour 
sucks this year and you can tell me what you think. 




THE TOP 5 REASONS WHY THE WARP TOUR SUCKS THIS 

YEAR 

5. BECAUSE FEAR IS PLAYNG 

4. SECURITY SUCKS 

3. THEY TAKE YOUR BRACELETS BUT SELL THEM BACK TO 

YOU INSIDE 

2. IT COSTS OVER 20 BUCKS 

1. VANS CLOSED DOWN THEIR FACTORIES AND MOVED THEM 

TO FOREIGN NATIONS TAKING AWAY HUNDREDS OF JOBS 

FOR AMERICANS JUST SO THEY COULD SAVE A BUCK AND 

PAY SLAVE WAGES. WITH THE WAY FEAR IS PRO AMERICA, IT 

SUPRISES ME THAT THEY WOULD SUPPORT SUCH A GROUP 

AND ALSO WITH THE WAY THEY GAVE THESE JOBS TO 
FOREIGNERS. COME ON LEE VING, YOU HAVE TO STAND FOR 

SOMETHING. 

One more thing about the warped tour, If one more kid tells me they 
didn't pay to get in their parents paid for it I am going to flip. Well tell 
you parents to pay for you to get into real punk shows. You can pay 
for 5 with that money compared to one warped tour. And to all of you 
old fucks that go only to warped tour once a year and say how 
commercial and sucky it is, well fuck you then. The underground punk 
scene is doing really well. I am 24 and I help run a collective space 
that puts on punk shows all the time. So you want to be 30 and only 
go to one show a year? You have no space to talk about anything. I 
would love to hear from people on this subject. This is something that 
has bothered me for 3 years. I was at the first warped tour and I 
thought it was a good idea then they took it the wrong way 
PUNKS NOT DEAD ryan cappelletti 




Welcome to pbp #10. 1 have been doing this zine with r>ZfbT^Zlenow 
but no one ever really knew it because I wasn't doing as much. Doing a zine 
or co-doing one takes more than spell checking it or collecting articles from' 
people. And up until this issue that is all I did. I am really proud of what this 
zine is and all everyone puts into it. Back in 1999, ryan started punks before 
profits. He just did it and tried to spread some sort of info. The stuff you 
don't see on tv or read in the Olean Times Herald. When I SJlgot into the 
local scene here, I picked up a copy of this and was really blown away. 
Zines were so interesting. They said anything. And that was awesome. 
Another zine started up locally called Epoch. I think that is awesome that 
this girl also had the same idea that ryan did in wanting to do more than just 
go to shows. If everyone took advantage of shows, then there would be no 
one putting them on. This issue is about 'what does punk means to you?' 
Some of the kids here who are very involved wrote articles. In olean the 
scene is very awesome. It is a close-knit family and we have a collective 
called cobra la. We have a great thing going here and I hope no one screws 
that up for everyone. Throwing your crap everywhere and drinking in the 
parking lot is lame and selfish. No one likes cleaning up after inconsiderate 
people. But if there is no one who cares, then everything will fall part. You 
can tell by these articles that these kids do. That there is more to punk than 
hair and spikes. It's more than being rude. It's about change and unity. It's 
about helping people. It's about not being an a hole to everyone and about 
everything. Everyone wonders why punk has a bad reputation. Back in the 
day, spitting on people was cool. Well guess what. Things have changed. 
People work for that change. Stop making us look bad. And start to help. 
We can't accomplish anything unless we are a whole. So next time you are 
at a show, stay after to clean up. Nothing can be fixed unless we try. 
barb yuhas 
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PUNK IS MORE 

■VlUKt by Ryan Cappelletti 
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I was in 7th grade and I found this thing called skateboarding. It 
was amazing to me. The way they dressed and the groups they 
skated in, and the music they listened to. It was so cool. I was big 
into rap at the time and I still enjoy it, but then rap was my thing. I 
had 'yo mtv raps' shaved into my head and I wanted all the high 
priced cool clothes. One day I got the 12 tapes for a penny deal(you 
know what I mean). Well I ordered all the rap tapes, but there was 
this band called 24 7 spyz in with the bunch I ordered. Around the 
same time they also appeared in thrasher so I was like, 'ya this is 
going to rock'. So I popped it in and I hated it. It was thrash skaterock 
type stuff. All the skater kids liked that stuff so I thought "man I got 
to get into that stuff." The big bands when I was in 8th grade were 
D.R.I, and THE MISFITS and stuff like that and METALLICA I 
bought Justice For All when it first came out and I hated that too but 
I made myself listen to it. After awhile I loved all of it. The rap thing 
was over I wanted to skate and listen to punk, and wear big clothes 
land ripped up shoes. Then one day I was in a village green 
«k bookstore and I found a MRR. I had no idea what it was but you 
could tell it was punk as fuck so I bought it. I spent days' not readinq 
the issue I bought, but looking at the pictures of all the kids with 
spiked hair and leather jackets and dog collars and all that cool shit 
The town I lived in had a huge skater punk scene but not any spiky 
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haired punks. I was blown away. I don't think I ever read that issue of 
MRR. When the pictures got old I got rid of it. That's what I wanted to 
be. I wanted a mohawk. So I went and got one, 

I did not know anything about punk but Hooked punk, and at 
the time, I thought that's what really counted. I started listening to 
more and more punk bands. Like the meatmen, sex pistols, chaos uk 
and stuff like that. From 15 to 19 I went to a lot of shows, and spiked 
my hair a lot, and bought a lot of records. But it was all fashion. I 
walked the walk and talked the talk on the surface. I didn't really take 
_the time to find out more about what I was involved in. Well not really 
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until 19, But for a good part of my teen years, I just went to shows 
and hung out and drank a lot. 

When I was too young to drive there where a group of hardcore 
kids that went to the hardcore shows in buffalo. So I used to tag 
along every once and while. One time I went and I was wearing a 
minor threat t shirt and some kid came up to me and said he could 
not believe I was wearing a minor threat t shirt and smoking. I was 
young so I felt stupid and I hated those shows so I stopped going to 
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the hardcore shows. I thought, "man I am punk and no one is going 
tell me what to do." 

My town did not have too many shows. When I was really 
young we had a ton of kids but few shows. It was just a lot of fun 
parties. They did have a few that I can remember. Some kid rented 
out this old movie theatre and did a couple shows there. During one 
of them, I was sitting in this chair with a couple of my friends.We 
were ripping this chair apart because we were 14 and punk. There 
was this guy, an older punk, that came up to me and said "what the 
fuck are you doing, trying to get the shows shut down." We were like, 
'man that guys not punk. What an asshole.' So shows stopped 
happening and the people who did care moved on and and left town. 
When I was 16 and 17, the scene in my town was dead. There was 
no punk scene except me and a couple of my friends looking punk. 
There was this fest going on near Erie pa and the meatmen/the attics 
and chaos uk were playing so I thought that show was going to rule. 
My friend tommy knew these 2 guys who were going so we got a 
ride. This was the first time I met these two guys and the last so I 
really cannot remember both their names but one of them was 
named eric. We got there and saw some really good bands, but we 
waited all day for the meatmen to play. During the day I met this guy. 
Everybody cailed him the old man. He was this old guy who put on 
the fest and was the nicest guy. I was shocked that there was this 
guy that just did all this shit for all these people for nothing, and the 
fact that he was older and still cared about so much. I knew as soon 
as I met him that what he did was what I wanted to do for the rest of 
my life. So the time came and the meatmen hit the stage playing all 
the classics and in all there 'fuck you' glory. About half way into their 
set, the kid I went with got on stage to do a stage dive, but the 
problem was there was only 2 rows of people. So he did this huge 
stage dive over all the people and landed on the ground. He landed 
and just laid there in this fetal position, and it looked like he could not 
move. So people stopped watching the meatmen and started to see 
what was wrong with this kid. Tesco (singer of the meatmen) got on 
the mic and said, 'what the fuck, let the kid lay there.' So a good 



portion of the kids did. I kept looking back at him but I also kept 
listening to the meatmen. They were cut off right after people found 
out how serious it was. The meatmen packed up their shit as the 
people were trying to take care of eric. The old man was very upset 
about what happened. He was in the back crying and blaming himself 
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for what happened to eric. Then tesco vee came up and said, 'give 
us our money. We are out of here.' He had nothing to say about the 
kid. Nothing, just give me my money I want to leave. That is not a 
rumor. I was there while the helicopters were coming in to get Eric 
because he could not move. Another guy who helped with the show 
lot on the mic and asked if everybody could stick around and help 
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pick up because they could not do it by themselves. So a couple of 
drunk people in the crowd yelled a couple things like 'do it yourself 
and a lot of people just stood there. I was like 'what is the matter with 
you people. We are here to help each other. This is bullshit.' But just 
less then an hour ago I was dancing to tesco vee and not helping my 



friend and 4 hours before that I was throwing my shit on the ground. 
But it hit me all at once like a fucking brick to the side of the head. 
Punk is more than a mohawk and an attitude. We headed off to Erie 
to sit in the hospital for the rest of the night and see what was wrong 
with eric. The old man and his friend stayed there with us also the 
whole time we were there. Eric is now crippled for life never to walk 
again. I never talked to him again after that night. I heard he just went 
into a stage of depression. I came back to olean with a whole new 
look on punk rock. I was only 16 at the time so I was still a fuck up 
but I cared a little bit more. I wanted to d o more but had no idea how. 



So just thought about things I could do like put on shows and start a 
zine. So just spent the next couple years drinking and going to 
shows. I knew punk was more than my hair but I kept doing what I 
was supposed to do -run around and swear and wave my middle 
finger high. I never forgot about the old man and what I learned at 
that show but I never wanted to be the odd one saying (dude that's 
not cool. Don't brake that. Don't swear at people) I never wanted to 
be that guy. I hated at that guy at the show in Olean for telling me not 
to break that chair. So I followed for while more. I watched my 
community slowly die and I just bitched and drank. Endless nights I 
spent talking about how I was going to do this and do that just as 
soon as I got sober, but by the time I got sober I forgot my idea. I was 



told punk was doing what I wanted. Fuck all the rules, I never needed 
them. Just keep my middle finger high in the .air. 

I hit 20 and it all started to change I was sick to death of the shit 
around me. I wanted more. I wanted change, something to be proud 
of I was involved with punk for about 7 years. At the time, all I had to 
show for it was a lot of empty beer bottles. I didn't stop drinking then 
but started trying to rebuild my community with shows and a place to 
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and letting everyone be ourselves. I wanted change in my 
community. I didn't want to move anymore. Not long after I got my 
first house and it got wrecked and we got kicked out and everything 
seemed to be done, I thought about the guy who yelled at me about 
breaking the chair. I thought about the old man and how he stayed 
involved. I thought about all the doors I closed by telling everyone to 
fuck off and how I needed those doors opened for real change. I 
thought about all the times I puked on myself and being what they 
said I would be. a loser. I said to myself FUCK THAT. I want more. I 
want to be more. 

That's right .1 am a fucking punk rocker still today. I am now 24 and I 
have watched tons of good people walk out of my life and into the 
bars but hey dude that's your choice. What I have learned in the past 
10 plus years of being into punk is endless. If anybody out there 
thinks that I have sold myself and I have changed because I have 
changed my middle finger into a positive finger then I think I do have 
one more middle finger left in me and it's for you. I have had endless 
fights with cops that just got a show shut down or me arrested and i 
just looked dumb. No more for me, I hate the cops but I won't play 
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into their hands anymore. I vWlllSM *- 

face and a positive attitude So 22* h t system with a smile on my 
Whatever you want it to £ fiSj ™f "9 of punk? ^ 
down the street yelling «S«£!E^ J 1 * 1 you are walking 
me and well as the rest of IIJS^^ y ° U are re Presen?ng 

X2S2 ATT,TUDE *» m£e aSSSt^' so drop the 
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What is punk? 
By: dan cummings 

, Punk is many Serent things to many different people 
r fo my parents, it is * cult that teaches kids to takes 
guns to school and kill, tells them to drop out of 
ohool o do drugs, and beat each other up. 
finding to the dictionary it is: A. A young hoodlum or tough. 

A . . « ™ ... wortniess. Don't ask 

And inexperienced man. C. Of poor quality; 

me what any of that is supposed to mean. To me, punk is a\so 
I many things. I see it as a way of life. And also a strong movement. 
But one thing It is not is worthless! I s ee punk as being_yo urself and 
also unifyjp g with 
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Sakes punk a powerful thing. I also believe it is about unity. Lately after shows I 
have been sticking around afterwards and coming back the next day to help 
clean up at the cobra la. Some of things I see really bugs me like beer bottles in 
la drug free place, gum in the carpets, vandalism on the bathroom door, etc. It 
[took a couple of people to start this place which involved putting in money that 
they will probably never see back. All the money goes for touring bands, rent, 
and bills. It's going to take all of us to keep this going. That is why we should all 
clean up all the messes even if they are other peoples. We should all unite to 
fight for something we all want and need. Ever since I have been involved with 
I the punk scene and felt free to have my own ideas and work for what I think is 
right, I've gotten in a lot of trouble. But for me it has been worth it and I feel that' 
what Dunk is. Thank vou- dan. 



Ill 



135 EXECUTED 
UNDER BUSH 

Texas leads the nation in executing inmates but 
ranks near the bottom in giving fair treatment to 
poor defendants. This spells deep trouble (or 
people with no money accused of caoital murdei 
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You Might Be a Gutterpunk If. 




by Cutter Kay Oss 










. . . you have ever cut or dyed your hair in a public 
re st room. 

. . . the peanuts character pigpen was based on you. 
. . . the cops call a street sweeper instead of a paddy wagon 
to arrest you. 

. . . you find a new pair of pants, and when you take off the 
old ones, they stand up by themselves. 

... you have ever uttered "spare cash for white trash?" 
. . . today is still the same day it was when you woke up, 
whether it's 3 am or three days later. 

. . . the girl scouts hold a special fundraiser to buy you a 
shower. 

. . . you know every nook and cranny of your local 
transportation system, including where you can sneak on for 
free, which bus drivers let you sleep on their route, and 
which terminals aren't regularly patrolled by the transit 
authority. 

. . . you don't have enough money in your pocket for a little 

debbie's snack, but you make DAMN sure you can afford a 

ticket to the Unseen show. 

. . . the most horrible insult you can call someone is a 

"fascist" 

. . . you can only figure out the original color of your 
bondage pants by removing a patch. 

. . . the food not bombs workers know your entire life 
history, but don't know your real name. 

... speaking of real names, you haven't been called by your 
birth name since you were 12 . , 

... you have no musical knowledge, but you've played just J 
about every instrument in a band at one time or another. 
. . . parents steer their children across the street when 
walking by you. 

. . . you insist tourists PAY you before they take a picture 

for the folks back home. 

and finally, you might be a gutterpunk if: 

... you actually laugh at this. 
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Well on to my reasoning for writing this letter. Over the years it has shocked 
me with the amount of bands that the punk scene has excepted from gg allin to 
slayer to the meatmen to project x/floorpunch/fear/early skrewdriver and many 
other bands. Lets start with slayer- a band that is very popular in the crust scene. 
They put out that punk tribute album with bands like Dl/minor threat and a bunch 
more. Well on the minor threat song 'guilty of being white', they decided to 
change the end to guilty of being right. Everybody that heard this album knows 
they did this, but still punks support them. You go see a crust band and they will 
play a song about racism, a song about oppression, and a slayer song that 
makes no sense. Lets move on to the hardcorecommunity. 




TStsawatendnrttoS long ago caHed KILLED IN ACTION They are a 

edS band Sat X the classic cover of straight edge revenge whn= ns a song 
» about hurting people that do drugs. Dancefloor just,ce is ab out gett n you 
Q „„ «,« Hanrp floor THAT'S COOL. So one minute they talking snit 

■ 7SSSl!^SSS!SSMM the next they are singing their sonfrAtao 

S were people that were at that show that are members in bands. These 

Ri Tnth OF FUCKIN SHIT Then on the other hand, bands like fear and 
meatmen are not as bleated as bands like floorpunch and project x but still are 
excepted Feaf what a band. If you like fear please take off all the an* sexist 
fanti raSt and an ti homophobic stuff of your jacket cause you are not any of 
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There are 2 more bands I want to address and that is anal cunt and insult. 
Come on, these 2 bands have been ripping apart women and mentally handicap 
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people for far too long. When is it not a joke anymore? If these people want to 
make their records fine, but we don't have to except it in our scene anymore. 

This also works the other way, let me explain. A lot of kids are going to read 
this and say, 'man this guy is a pc fag and say fear rules dude, they are so punk!' 
Well that's fine if you think that, but why don't you look at some of the bands you 
support. The dead kennedy's for one. You see all these anti pc kids running 
around with their shirts on. The other band is the subhumans. All these drunk 
punk fear-loving kids love the subhumans. Why? Who knows. Do they read the 
lyrics by either band? I don't think they could because both those bands were 
more political than most political bands today. 

So maybe it's time to choose between the unity patch and the project x patch 
cause I don't think both will not fit on your hoody. And lets choose between the 
fear shirt or the subhumans shirt cause both just won't fit. I am not telling you 
what to listen to, but I think we need to look at the bands we like a little bit more. 
Those lyrics were placed in that record for a reason so maybe you should READ 
THEM. Ryan cappelletti po box 57 olean ny 14760 
onekidintheback(g)hotmail.com 
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what punk means to me . by barb yuhas 



In the past year I have had to deal with a lot . A lot of 
decisions about my future. A lot of criticism from my 
family and friends about what I decided to do. And a lot of 
doubt about my choices. No one told me how to live. No one 
has to live with my decisions but me. And having the people 
closest to me telling me I had made a mistake was really 
hard. Right now I am finishing up school, I play in a band, 
help run a collective called cobra la in olean, and also 
live collectively. This is what I want to do. I don't want 
to go to college next fall and pay for it for the rest of 
my life. I don't want to work 9 to 5 to pay off my brand 
new car. I don't want to be tied down to all these things 
so it rules my life. About 1 M ago that was what I wanted. 
I had seen no other way. When I started to get involved 
with punk, about 3 years ago, I started to see a lot 
different people living a different lifestyle. A lifestyle 
of helping other people, not existing to work, doing what 
makes you happy even if it isn't a life of so called 
"success". Maybe being successful isn't a big job and a big 
house. To me, that's not what happiness is. I guess an 
alternative lifestyle only became apparent when I got into 
punk. Back then there was a punk house where a lot of the 
kids lived over the years. Some had jobs but realized there 
was more to life than just working all the time. But it 
was sort of a window to something I had never experienced 
before. It was extremely appealing to me. I started hanging 
out more with these kids, one of which is my best friend to 
this day. At the time my life was taking this sort of 
transition. I guess my views on my future changed. I was 
getting a bunch of crap from my family and actually was not 
allowed to hang out with these kids. The most frustrating 
thing was that they had never even met my friends that they 
had a problem with. Everyone was so quick to judge based 
on looks. To add to that, my longtime friends were telling 
that I was making a mistake by questioning my attendance in 
the fall at fredonia and said that I had lost my faith. I 
repeatedly questioned my motives and future plans at that 
point. I was scared because I was brought up to live one 
way. My parents never said that I could go a different way. 
They had lived a normal life just like everyone else. High 
school-college-career-family-death. I am in no way bashing 
that life. That makes them happy. I on the other hand don't 
want to live like that. Recently my brother in law asked me 
why I do this. Why I live differently. He couldn't fathom 
why I wanted to do something else. I guess my answer to him 







is that no one should ever do something to please others. I 
won't go to school because my dad asks me to. I will go 
because that is what I want. I won't work some full time 
crap job so I can appear to be happy. So people will leave 
me alone. So I can roll in my money. Money is paper. You 
can't fill your empty void with paper. I want my life to 
have substance. Something I can look back on to see my 
personal accomplishments. 

Over the past couple of years I have seen a lot of friends 
find better things to do. Find something more than shows 
and playing in bands. They grew out of it. They went to 
school and are pursuing other things. But what if everyone 
grew out of it? What would be left? Punk to me is not a 
pastime. Punk is not a phase. I won't grow out of it . I 
live it. I am happy doing things for our community. I have 
been told that doing cobra la is a waste of my time because 
I am not making money. Why is money everything? Why does my 
band have to make profit to be seen as a worthwhile 
lifestyle in the eyes of someone else? I get by with the 
money I get. I don't over work because having money isn't 
everything to me and I don't base my priorities on how I 
can financially make out better. I do things in life that I 
enjoy. No one can tell you that punk means nothing. No one 
can tell you that it is just music. Punk is what you make 
of it . I made it my life and I'll never look back. 
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First of all I think I need to say that I'm not punk. I don't think I am anyway. 
Not that I mind if I'm called punk, but even though punk does hold a certain priority to 
me. . I don't think that necessarily makes me punk. Basically I just feel that if I say, 
"yeah I've been all about the punk rock from the start." Then I'd be a poser. . . because 
this is all fairly new to me, and I suppose compared to others I'm still fairly new to the 
scene. 

When Ryan first asked me to write this "what punk means to me," thing I was 
excited, and thought that it would be really easy. When I first sat down about a month 
ago to write this I realized it would be a lot harder than I thought. And the more I 
thought about it the more I realized I don't even know what the hell punk really is. Punk 
rock is more than just music; there's a whole lifestyle that comes with it. Punk refers to 
music, but it also refers to style, politics, attitude, and I'm sure there are so many other 
things that I forgot to mention. I was talking about this with my friend Abbie about this. 
I told her that I don't even really know what it is that makes someone punk, and that I 
don't even think I'm punk. . and she laughed at me. I never really thought of myself as 
punk. I don't really know what I am. . . but I also don't want to really label myself 
because it limits me to so many other possibilities. She said "look at your bag, you have 
patches and pins all over it. . . you only seem to listen to punk music. . . you mostly talk 
about stuff relating to the punk scene, you go to punk shows, you wear boots and your 
pants are rolled up high, you shaved your head. . . yeah, it's time you just admit to 
yourself that you are a punk." But I still don't feel like I'm a punk. I listen to punk 
music, but I also listen to indie rock, and jazz, and classical. The music my band plays is 
about as indie rock as it can get. . . but I only play punk venues. I don't know what this 
means, or even really what my point is. Because not everyone who sports a Mohawk, or 
a studded belt is necessarily punk. And I know people who listen to punk music, but are 
not punk, what I don't know is what the recipe for punk is. Because one doesn't have 
to have Mohawks and studded belts to be punk, and they don't have to have left wing 
politics, they don't have to preach "fuck the establishment, flick school, fuck religion. 
So what is my point? Maybe punk is just an inherent quality, some people just are punk, 
and that's just how it is. I have no idea. 

One thing I've noticed that seems to be fairly particular to punk is the sense of 
unity amongst punks. I used to go to lots and lots of indie rock shows, and I still do go to 
some, and one thing that frustrates me the most is how cliquey they are. You go to shows 
and you hang out with who you know and don't meet new people. Everyone just has this 
sense of superiority, everyone is too busy trying to prove to everyone else that they're too 
cool for them that you don't get to know people. If you walk down the street and see 
someone wearing an Archers of Loaf shirt you think, they're not a real fan, they don't 
really understand indie, and walk past them. Indie Rock is pretentious. No, that's an 
understatement, Indie rock is extremely fucking pretentious. I'm not saying this to bash 
indie, because my roots are in indie. I come from a long line of indie rockers and am 
now the "black sheep" of the family, so to speak, for my involvement and not necessarily 
new, but newly expressed enjoyment of the punk rock. 






I started listening to punk when I was in middle school. I suppose I started out 
how a lot of people did with Green Day, and Bikini Kill. However my interest was 
quickly put to rest when my brother would make fun of me, and now when I think about 
it it's silly that I cared so much, but at the time it mattered enough to me that I gave away 
my complete collection of green day tapes. Finally last year I just became so fed up with 
the pretentious Indie scene. I was sick of always hanging out with my friends and having 
it be a competition of who was more indie than the other, who could name the producer 
of the Wedding Presents second album, or who could make the most obscure reference, 
or who could talk about Mary Timony the longest. It just annoyed the hell out of me, and 
basically I just didn't give a shit anymore. This just happened to be the same time that 
my debate class partner, Brad, started inviting me to punk shows to see his band. 

So I kept going to the shows, and you know what? I think I've had so many 
opportunities because of the punk scene than I have through any thing else, so I do think 
that I am better off. I never had the courage to play shows before, now I made a CD, I'm 
touring. I've met people I would have never met, I've been places I would have never 
gone, and I've done things I wouldn't have otherwise done (I know this sounds very 
schmaltzy. ..). So, anyway, back to the thesis. . . what does punk mean to me? I've been 
trying to think of a way to say these things without sounding too cliche, but it happens 
and we'll all learn to deal with it. When it comes right down to it I have no idea. . . but if 
I'm forced to come to a conclusion, I will come to that which I'm sure will probably be 
the conclusion to all of the other punk rock reflections. . . friends and opportunities. 

(One last aside. I was once told that you determine how punk rock you are by 
how much you talk about how punk you are. Now if "punkness" were determined by 
how much one utilized the word "punk" based on this here article I would be pretty damn 
punk, seeing that I've used that word way too much in the past 1,200 words. Just to let 
you know.) 
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My name is Ryan Cappelletti I am writing in regards to your upcoming show in 
buffalo NY. I live in Olean NY you played here awhile back st bona's. I was out of 
town so did not make it. I am not slure, but I heard the ticket prices were around 
10 bucks that's what I heard so I might be wrong. So I say you are coming to 
buffalo so I friend like to you want to go cause if so I will get you a ticket so I'm 
like ya. So she calls up the ticket place and they tell her 33 bucks total, and fuck 
that I can't afford that. The thing is the main thing that got me into your music is 
the message, and the powerful words behind it. I listen to punk and hardcore so 
the music is not my thing. With words like telling people we should aim the guns 
at mtv those damn corporate bastards, but what's makes you so different from 
them when your charging 33 bucks a ticket. I play in a political band and we have 
traveled all over the place, and got paid shit and stayed in parking lots, but we 
still reached people. I help run a free community art space here in Olean. We 
bring all types of bands from all over the place and we charge 5 bucks all the 
time. We do benefits for different things also charging 5 to 6 bucks and still giving 
sOrremoney away. We also have library there of different types of lit. to read. 
This place is there and it does not cost 33 bucks to get into. I know ticket master 
takes a sum of the money, but wasn't it funny when pearl jam did that boycott 
against ticketmaster, but they still charged 20 bucks a ticket, but this time just 
went right into there pockets. That was a pretty good scam. There are a huge 
number of political bands and active bands that check the places they play make 
shure ticket prices are ok maybe you should check into them. I am not saying 
there is a guide line you have to follow, but it kind of sucks when only the rich can 
go see you what kind of change is that making. 33 bucks is half of some people's 
weekly income so they prob. cannot afford to go. I am fed up with bands like rage 
against the machine saying we need the money to fund the revolution ya we do, 
but what if you can't afford to get into the revolution then what. They came 
through and charged 60 bucks WHAT THE FUCK. 

Things to cost money, and real change will take some money, but you have a 

good following so even if you charged 5 bucks you would still like 2000 people 

and that's 10 grand you can really tell you can not put on a show for 10 grand. 



our 



Come to Oleat v and play mm place and you can do it for free. So your words were 

pretty good it's just to bad I'll never here them live... 

See ya RYAN CAPPELLETTI onekidintheback@hotmail.com 

Po box 57 Olean NY 14760 
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(I received a response from Laur©? 
letter was for Ani to read directly.) 

Thanks for getting back to me. So I guess ani is not a real 
Just some one we see on a stage or hear on a cd just 
rock star. That's really too bad, I thought she meant it. 
Please do not turn people's letters into something that they are 
raot. You disregarded my letter and wrote your own back. You 
said there is only 14 p@©g>8© w® irking there and also you said you 
cannot take anymore on right now. What does that have to do 
with me not being able to get into the show because of the cost? 
That's great that ani is an independent rocker. That's so cool 
that there are a million others but the difference between her 
and many others is that they still exist. My letter was to ani, not 
to you. No offense, but I've never heard of you. I am not saying I 
would not like to get to know you, but my letter was 
was not a fan letter. I am sick to death of people getting 
stage mnti screaming for revolution. Wen If m® revolution 
happened tomorrow would ani be there or would she be to busy 
recording. It sucks that I will never be able to listen to another 
ani record because it lost all it's meaning. But who needs me 
whetm you got the upper class kissing her ass, but held on she 
does everything on her own. I do it on my own too, but I think it 
might be a little easier if I got 33 bucks a ticket. And how much 
is a shirt and how much is a cd? I have put out my own cds. I 
know how much it costs. Have you ever gone to see a show in 
one of those places that ani is playing? Well I have. They take 
your drink. They take your food. They treat you like you have no 
rights. Then you get in and for whatever amount of time you are 
in there you are a slave to the man. You have to buy their food 
and their drinks or go hungry and thirsty. I just do not want to be 
a slave. Sorry. You also said IF you stopped mmmy ticket mas4®r. 
well that is not the problem, they only make 3 or 4 
ticket. 

All the albums are great and all the shows 
being a person. You are just a song. Then what. 
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difference betwe^DD mm mm<& m@m®@w® on a major label 

talk to either? Weli I will stop wasting my time becaui 

knows who will read my letter this time. Please if arcs u 

have the time then I guess just toss it and if someone else wants 

to write me then do it so but not about this. 

Ryan cappelletti onekldinthebackehotmail.com 








Feb. 24 th 2001 
Strike anywhere ^'*g 
No time left ^ 

It takes all kinds 
Miles between us 

Mephistopheles death canister @ cobra la in Olean 
This was a show I was really looking forward to. I was really 
happy strike anywhere was coming to the cobra la. Mdc opened 
up and did a good set of grinding terror and then it takes all kinds 
were to follow. It takes all kinds is good semi new local band. 
They played a short set but it went well with some tech 
difficulties. Then strike anywhere played. They really rocked. It 
was cool to see so many kids in such a small place singing along 
and dancing. I am not really sure why they went on 3 rd because a 
lot of people left right after they played. I think that's so lame to 
come to a show for only one band. Well people came and gone 
after strike anywhere but a good number of people stayed for the 
next band no time left. That is a good reason why you should not i 
leave after the well known band played. No time left stole the I 
show the best band that played that night. After no time left, 
miles between us played. Yet another good band with a lot of 




heart also suffered from the crowd thinning out but I am sure 
then won some fans. When I put this show together I was so 
excited to see strike anywhere, but then I got the no time left 7" 
and I was blown away. After that I was there mostly waiting for 
no time left. Strike anywhere is a great band, probably one of the 
best bands of today. But this is a perfect example of why you 
should give all the bands a chance. If you go to a show to see 
one band but there is 5 playing keep your eyes opened for all 5. 
There is no headlining band in punk rock. We are all equal. We 
just play at different times. So stick around and you will probably 
find somethina vou like. 
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PROJECT RECONNECT 

THE PULLOUT METHOD 

IT TAKES ALL KINDS 

THE FILTHY PRIMATES ©cobra la in OleTm 

This show was sometime in April. The coolest thing about this 

ShOW Wa ^ that a " th * to nd L that P |aved were just happy to play. 




1^ 



Every band had so much heart. In Olean there are a lot of small 
towns around that are a lot closer then you think. A lot of these 
small towns have somewhat of a scene. One reason I did this 
show was to bring some of them small towns together. Project 
reconnect are from emporium pa, which is about 45 minutes 
away from here. The pullout method is from st Mary's pa, which 
is about an hour away. So I thought since we are all in the same 
area we could work together. Thanks to both bands for coming 
and playing. We need to support each other. I want to know 
about shows in those areas and I want to play those areas. So if 
either band reads this, let's work together. And this goes out to 
anybody in all the small towns in western NY and pa. Lets ban 
together and make the whole area a lot more fun. 




LEFT OVER CRACK 

THE FLESHIES ™ 

TOMMY LASORDA 

IT TAKES ALL KINDS 

MEPHISTAPHELES DEATH CANISTER 

GIVE US BARBARUS 

And some other good bands I forgot *^^*\ \%\V 

This was the craziest show I ever been to. I have been to a ton of 

shows. Ok, we went on tour with the band I play in called it takes 

all kinds. A lot of our dates fell through so we ended up staying 

in new jersey for 4 days, playing shows, and hanging out. So we 

got on this show with leftover crack. I was thinking, 'that's cool, 

there should be a lot of people there.' We start driving to this 

place and we get so lost because everybody always thinks their 

own way is the best but it never is. We were finally in the area 




around 6:30 (about an hour past when we were supposed to be) 
But luckily, one of the cars with us had arrived early. So we got 
to the neighborhood that it was in and it was one of those gated 
communities. It was so crazy. The guard let us in and we headed 
up this hill to the house. We saw this giant house with about 200 
punk kids all around it. We went inside and there was this full 
buffet of all vegan food so I ate talked to the locals. Everyone 
was having a great time. I met the person putting on the show 
and she was so rad. The first band was called the fleshies from 
Oakland ca. They were a really awesome band. They have a new 










:11b 



J *f ?f *9 






A*** 1 



■** •*** 






s .sJ \u\ 



I VI 



r^: 



£* 




/> 



j; 



n?sr\cLe 6o>rAe/-THe 333cr exrwue^r 

^V^"* £P»»T £P 3-M troxy noise t 4illUe«, aft. \ 



<-* 



-Lai 



3^ 



m 



ii 






2**** <*«,/ 



Out nOW! .■.■'^T.-~:?r;?w,v^ u : j ._;. interviews from Oppresses 
Conscience and System Shit (Canada), Han Yu Kwang (Singapore) anc 
C.O.R. (Phils.) plus scene reports, columns, photos, music/zine review: 
and loads of other shit. Guaranteed to make you read and puke! 
$2.00 world ppd. Send it to: Emmanuel Jasmin 

P30.00 local ppd. or trade 243 BintogPlaridel. Bulacan 

3004 Philippines 

"DIY or DIE Support the 3 rd world HC/Punk Scene" 
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Vegan cookbook/2001 calendar 

anna weevil/black wsevtl dlstro 
11053-09 Ave. 
Edmonton, AB T6G 0Z7 
Canada 

arenlctfolurbymall.com 

contains easy vegan recipes for hummus, soy rr.llk; walQes and more 

$2.50 
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a personal zine with stories about activism 

75 cents 

anna weevil/black weevil distro 
11053-61 Ave- 
Edmonton^ AB TbG 0Z7 
Canada 
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record coming out on alternative tenicales records so please 
pick it up. Those guys in that band we so cool. We hung out 
almost the whole show. We played after them and that was a 
good time. We got a good response and sold a bunch of stuff so 
that was cool. After us was Mephistopheles death canister (our 
jtour mates.) I really thought a couple kids were going to hurt 
■themselves during their set. They play fast in your face grind, 
'check them out. Then came this band (I can't remember the 
jn^me) and I had their demo but I lost it. (so if you guys read this, 
jl want another demo.) They were really cool they played old 
Jschool punk hardcore. It was good to hear. They had a sound you 
[just don't hear anymore. I wish I still knew their name. Then 
came this awesome crust band. Same with them. They played a 
style you just don't hear too much anymore, it was cool. One 
band I do remember the name of was Tommy Lasorda. They were 
so good, two guys playing fast rocknroll. It was cool (also check 
them out of you can). The whole show was awesome the way it 
was set up and the bands all did so well and had their own 
sound. Then leftover crack's turn came to play. I was not 
impressed by these guys right when they walked in. They brought 
beer even after they were told not to but they did anyways. They 
never watched the bands, they sold t-shirts for 15 bucks and then 
to top it off, they needed 300 bucks before they would play and 
said if they didn't get it, they would tear the place apart. This is 
what I heard before they played so I thought maybe it was a 
rumor. They played and after they were done, I went up stairs 
and their they were, bitching to the girl about how they needed 
300 bucks to get home but they lived a half hour away. I got into 
it with them about the money and they just were like dude we 
need the money. So after a little bit of bitching the singer picked 
up a lamp and smashed it on the floor and then punched a hole in 
the wall. So we followed him outside telling each other to fuck 
off, and the thing that got me the most mad was that his 
justifying doing this was that these people were rich and they 
had the money to blow so he said in a way they deserve that. 
That really bothered me. Just because these kids had money 
they deserved to get shit on. These people who put on this show 
We ii£iii'S e peop,e and the V deserve to have respect. Yes they 
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must have a lot of money but they are giving back to their 
community, and feeding all these kids and having bands play now 
that's fucking cool. There are a lot of rich scumbags in the world, 
but there are also plenty of greedy middle and lower class 
assholes too. So lets get rid of this fucking class system and 
built one that works. 

Now back to the leftover crack kids. They play some real 
catchy music, I will agree, but I think we need to overlook that in 
bands and look a little past that. When I got back home after the 
tour I told some kids about what had happened because that 
band has a pretty big following in my area and some kids talked 
about bringing them to the area. Kids were like, 'well they play 
good music so I will just listen to their music and ignore them.' 
That does not make much sense to me. Punk is not like 
mainstream rock. You have to give more than a catchy song or 
good lyrics. This is a movement and a way of life. So leftover 
crack- you can fool some kids into believing that you are the 
coolest but there will always be people like us who know what 
kind of scumbags you really are. 

GO TO SHOWS, HAVE FUN SUPPORT, YOUR 
FUCKING SCENE 




As of late I have read a lot of band interviews in zines that I have bored me. Some people do big 
band interviews to get more people to read their zine. I wanted to do some interviews w.th people 
that had something to say and that needed to be heard. So I thought I would give these people a 
forum to say it. Here is a little bit about each person before you read the interview with them so 
vou have an idea about them and what they do and why they are being interviewed. 

The first is Dan Cross. Dan is a fulltime activist in buffalo ny. He works with many activist 
organizations in the buffalo area. He sometimes puts on benefit punk and hardcore shows for 
food not bombs, political prisons and the fight against the imf the wto and the world bank. Dan 
has been knocked down many times for the things he does in the fight against the system but he 
never lets anyone keep him from doing anything. That's the reason why he is in this interview. 
Dan should be an inspiration to all to never give up and always stand up and never lay down. 

The next interview is emmanual j from ther phillipinnes. This issue theme is about punk so I 
thouqht I should let people know about punks from all over the world. I think it is also important to 
hear about how some punks have it really rough in third world countries like him. Emmanual does 
a zine called resist to exist, puts on shows, and just helps the scene try to grow in his home and. I 
have been in contact with him for about a year off and on because sometimes you lose contact 
talking with a punk with an everyday struggle due to nothing being handed to him. Punks like this 
should be an inspiration to us and really shows us the struggle is worth it. 

The next person I believe that is very important is william martinez. He is locked up right now 
because of unjust laws that you will read more about in his interview. I have been writing to him 
for a while and the positive attitude this guy has is so impressive. William has stayed so active in 
the scene from behind bars. It is awesome to see something like that. He talks about what he is 
going to do when he gets out and things that he wants to change. When I talk to him its like he ,s 
not in jail because he has so much positive energy coming from him. He lets people know that 
vou make your own situation and we can rise over anything if we just try. 

If vou read anything, please read these interviews. They are the most important part of this 
zine. These people give their time fighting for your freedom, so give them your time by reading 
what they have to say. Thanks punks before profits. 
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PBP: How and when did you get into punk and hardcore? 



so 



m 



Dan : I never have really been involved with punk, 
going to have to cater my responses to my involvement in 
the hardcore scene. I first started listening to hardcore 
in my freshman year of high school, which would have been 
the 95-96 school year. It was funny because I had this 
really random hardcore music collection with no coherency 

to it 

What so ever (basically whatever my step brothers left 
laying around) , bands ranging from korn and snapcase to 
like lockjaw and threshold. Anyway, so I started listening 
to hardcore as a freshman, but I really didn't start going 
to shows until a year later when my parents starting 
letting me do so. 



PBP 
you' 



How did the political side of punk come about for 



Dan: I don't think the political side of hardcore came out 
to me on its own, but rather that over time I forced my, 
hardcore experience to become political. I had little to 
no interest in politics until I was in 11 th grade, and it 
most certainly was not a hardcore band or a zine that 
opened up my eyes. Conversely, it was a missionary from El 
Salvador that came to speak at the church I used to 
attend. There I was on the verge of sleep when this guy 
began speaking about his experiences working with the 
poverty-stricken of El Salvador, about how citizens and the 
missionaries alike are targets simply because they speak 
and act out against the oppressive policies of the 
government. That missionary 

busted through my white, middle class, suburban bubble and 
showed me that this world is screwed up beyond belief. He 
spoke to me in a way that no other had ever done before. I 
attribute my political awakening to that man. And it was 
upon that political awakening that I sought to infuse 
activism and politics with my life as I knew it, which 
included searching for the political side of hardcore. I 
became very partial to bands and zines with a progressive, 
political message from there on out; and in time I would 
make literary and musical efforts myself to help spread 
that 
progressive, political message. 

PBP: In a brief summary, what does punk and hardcore mean 
to you? 
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Dan : I've never tried to define what hardcore means to me 
and I'm not even sure if I can. I know the meaning has 
most definitely changed over the years; whereas it might 
have once been a fairly simple definition, it 
has lost all such simplicity in the present. Hardcore no 
longer embodies politics and activism for me as it once ^ 
did. I have learned to be politically and socially active 
in the absence of hardcore, so inevitably hardcore as it 
relates to my own person has changed. When I now think of 
hardcore, I don't think of the scene here in Buffalo - I 
don't have the time or the desire to partake in the scene 
and all the petty crap that plagues it. When I think of 
hardcore and what it means to me I think of those 
individuals, bands, zines, shows, etc. that have 
emotionally moved me, that have brought me to another 
level, to another world where I feel uninhibited by all. 
world that is so full of passion and sincerity and emotion 
and love that I cannot help but strive to stay there for 
all eternity. And that's the world I am fighting for. So 
in a way, those 

rare emotionally moving hardcore experiences serve as a 
release, sort of an escape from this decadent world into 
the world that i'd like to someday live in. It would be a 
mistake to assume that all such experiences originate from 
hardcore, but presently I'd have to say that a good deal of 
them do . 

PBP: What kind of things do you think we can do to get 
more punk and hardcore kids into being active in their 
community besides going to shows? Being active like caring 
about their community outside of the punk community. 

Dan: Getting people active outside of the hardcore scene 
was something I was completely obsessed about for years. I 
never did meet much success and the reason being that I 
came across as an ass hole. I had a holier than thou 
attitude; I'd tell people that they should get involved in 

the 

struggle for social justice because it was their duty, like 
I had all the answers - I refused to accept my own 
fallibility. THAT IS NOT THE WAY TO GET PEOPLE INVOLVED! 
I realized my folly a few years back and then shifted my 
focus from worrying about others getting involved to 
finding 

ways to get myself more involved. I presently don't 
interact much with my local hardcore scene, but I do feel 
very strongly that in attempting to get people involved 
outside of their everyday life, it's very important to 
relate issues to their everyday life, to show them how 
things could or do affect them. In addition, making being 
involved a fun and enjoyable thing will ALWAYS attract more 
people . 
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PBP: What groups are you involved with in your community? 

Dan: I am not presently involved with any groups in my 
community for reasons I will explain later on, but I will 
describe some groups I was recently pretty involved with. 
Food Not Bombs (FNB) was my main focus. The Buffalo FNB 
group has made it its mission to create an alternative to 
the capitalist economy in which food is simply a commodity 
that goes to the highest bidder. In working to create this 
alternative, FNB gets food that would normally be thrown 
away donated from local businesses, prepares the food into 
a healthy vegan meal, and then shares the meal with anyone 
who would like it. I think the Buffalo FNB group is a 
wonderful group and if anyone would like to find out more 
you can contact Jay at jmb2 7@acsu.buf f alo . edu . I also did 
a lot of work with the Buffalo Direct Action Network (BDAN) 
over this last year. BDAN is a fairly new group dedicated 
to the vision of a non-hierarchical, egalitarian society, 
and fights for this vision using direct action tactics, 
such as subversive media (ie. banner drops) . I really 
enjoyed working with BDAN and would heavily encourage 
anyone interested in direct action tactics to look into 
getting involved with an existing direct action group or 
setting up one yourself. To get in contact with BDAN 
people can email buf f aloda@hotmail . com . Lastly, I've 
served as the Buffalo area coordinator for the Allegheny 
Defense Project (ADP) for a year or so now. ADP is an 
environmental group that focuses on issues concerning the 
Allegheny National Forest. ADP is not only concerned with 
the natural 

health of the forest but also with the health of the 
communities within the forest: their local economies, 
employment opportunities, schools, etc. ADP does a lot of 
amazing work with a very small number of people, which I 
find truly amazing. To find out more about ADP people can 
email Rachel at rmartin@alleghenydef ense . org . 

PBP: You had some trouble in Philadelphia at the 

Republican National 

Convention. Can you tell us a little bit about that? 

Dan: Last summer I traveled to Philadelphia to protest the 
RNC. Among many, my biggest problem with the RNC went way 
beyond the convention itself and dealt with the two party 
political system of the US. If you were to look at the 
campaign finance records for last year's presidential 
campaign you would find that both the Republican and 
Democratic parties had been bought off financially by the 
same big, multinational corporations. It didn't matter 
which candidate won the election because the big businesses 
owned both candidates, and knew that both candidates would 
serve their greedy, money-driven interests. And the 
Republican and Democratic National Conventions are not 
conventions for the people to decide anything, but rather 
are simply get togethers for rich, white, corporate 
bastards to celebrate the fact that they make up the ruling 
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class and therefore call the shots. So I went to 
Philadelphia to protest this injustice among many others, 
but had my voice silenced prematurely. It turns out our 
group got infiltrated by an undercover cop, who ended up 
driving us right into police custody instead of to the 
protest. I ended up getting slapped with nine charges 
(accusing me of ridiculous things that I couldn't have 
possibly done, especially seeing as how we never even made 
it to the protest) and was thrown in jail with my bail set 
at $25,000. I couldn't believe it. I ended up spending I 
think 2 days in the holding center, 5 days in a 
medium/maximum security prison, and then 

3 days in a minimum security prison before finally being 
released. Myself and those I was arrested with went to 
trial this past February and were found guilty on four 
counts: possession of an instrument of crime (a lockbox), 
conspiracy to obstruct a highway, conspiracy to obstruct 
justice, and (my favorite) conspiracy to commit disorderly 
conduct. It 

was a bench trial which means that the judge makes the 
ruling. Our judge had been a cop for 2 3 years before 
becoming a judge, and consequently was close, personal 
friends with the prosecutor and all his police buddies. 
Needless to say, we went into that trial knowing that the 
judge was not going to rule in our favor. We appealed the 
ruling right away, demanding a jury trial. I have since 
dropped out of the appeal and am now on parole for a year, 
but the rest of my trial group is scheduled to 

go to trial again in August. There's not a doubt in my 
mind that they'll be found not guilty, and I would have 
stayed on with them, but I needed to rid myself of this 
legal obligation in order to make myself able to leave the 
area for future plans. 



PBP: Some bands in punk today like to attack people for 
Being PC or active, which has caused somewhat of a line 
down the middle in punk and hardcore. Our scene has 
suffered from this; has your community? And what do you 
think about bands like that? 

Dan: As I said before, I am not really all that involved 
in the hardcore scene here in Buffalo, so consequently, am 
not a good source for a "scene analysis." I can say though 
that from the shows that I do go to (which are mainly 
basement shows - I'm not sure if that matters or not) 
people seem to be pretty receptive to politics. As for 
bands that criticize being PC or being active, I think it's 
sad that they cannot respect the drive and conviction that 
it takes to be politically involved. If they do not choose 
to be involved that is their decision, but I think a 
universal respect for others' ambitions is not an 
outlandish demand. 



PBP: To kids that want to do more and get involved with 
differentgroups to better their community what can you tell 
them to check into? 
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Dan : Since all communities are different, I think that I 

it's important for anyone looking to get involved locally 

to listen to their community. What are its needs and 

desires? What are its problems and handicaps? What are 

people already doing to achieve or fight these things? Can 

you help them with their existing projects? What sorts of 

things aren ■ t 

people doing that maybe you could? There's so many options 

out there and so many different ways to get involved. You 

just have to find that which you find is most effective and 

fulfilling for you as an individual and go for it. 

PBP : You have been into the whole punk/hardcore thing for 
a long time. What do you think about it today compared to 
yesterday? 

Dan : Once again, I am not really too involved with 
hardcore at this point in my life, so cannot really give a 
good analysis, but I can speak on my own relation to 
hardcore. I feel that I am more satisfied presently with 
hardcore as it relates to my life than I ever have been. 
My relationship to hardcore, although it was always 
emotional, was once full of labels, prejudices, 

insecurities, and other dumb shit. However, I've been ■•' 

slowly breaking away from that over the years and making my i 
hardcore experience more and more sincere and fulfilling. Jf 

^^ And now I feel that I have come to the core of what 

hardcore has to offer my person. I am not involved with 
the hardcore scene simply because I don't feel that the 

I hardcore scene embodies the wonderful things that I draw 
from my hardcore experience . 
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PBP : What are some bands to check into that you think 
represent the true meaning of punk and hardcore? 

Dan: I'm going to have to skew this question in order to 
answer it in good faith. First of all, I do not feel that 
there is one true meaning of hardcore and punk, so I'm 
going to have to relate the question to the thing I love 
most about hardcore: being emotionally moved by the 
passion 

and sincerity. Second of all, to restrict such a question 
to just bands puts me in a difficult situation simply 
because though there are bands which have moved me, there 
are also many individuals and publications that have moved 
me as well. So I'm going to have to proceed as if you 
had asked me what sorts of things have moved me emotionally 
like hardcore is able to do. Well, I'd have to say that 
very few bands have moved me. Trial, a hardcore band from 
Seattle has always been able to take me up into that other 
world. Those few times that I've seen Trial have been of 
the most memorable experiences of my life. Likewise, 
Catharsis, a hardcore/metal band out of N. Carolina, has 
that ability to carry me away with emotion. The time that 
I saw them in DC was probably my best hardcore experience 
ever. I was untouchable; this world couldn't bring 
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spectrum is Ani Difranco, who is a folk rock singer. Her 
music has brought me to tears more times than I can even 
remember - she is definitely my biggest shero. 

And of course there's always Neil Young, one of my all- 
time favorites, another tearjerker in my book. As for 
individuals I would have to say that the strength and drive 
that people like Greg Bennick (old singer for Trial) , Brian 
D. (singer for Catharsis), and Ani put into all that they 

do is truly inspiring beyond belief. I also feel obliged 
to mention my heroes of times long past - Jesus, Gandhi, 
John Brown, Handsome Lake, Henry David Thoreau, and George 
Orwell - for their lives and works have helped to shape the 
individual that I have become and the route that I 
choose to follow. As for publications, the main ones that 
have brought me to unprecedented levels of emotion and 
passion would have to be the Bible, 1984 by George Orwell, 
Of Mice and Men by John Steinbeck, every issue of Harbinger 
(publication of the Crimethinc. collective), a few issues 
of Inside Front, Night by Elie Wiesel, My Life Is My Sun 
Dance by Leonard Peltier, and Walden by Henry David 
Thoreau. This is just a rough list of things and people 
that have moved me. It is by no means an exhaustive list - 
I've been moved thousands of times and continue to be moved 
by new things and new people all the time. 

PBP : Is there anything that is important to you right now 
that you are working for or against that people should know 
about? 

Dan : First and foremost, I'd like to thank you for doing 
this interview- it's been a wonderful experience for 
myself. I'd also like to take this opportunity though to 
talk a little bit about something that is presently going 
on in my life. As I mentioned earlier on in the interview, 
I have recently detached myself from activism. The reason 
for 

this remains unknown to many people, but I don't want it to 
be so. I've stepped aside from activism as part of a 
larger goal of stepping aside from this life as a whole. I 
currently feel lost and without a sense of direction; I do 
not know where I am going and I most certainly do not feel 
that my life is wholly fulfilling. In a few weeks I will 
leave this life to go live out in the woods in solitude for 
an undetermined amount of time. It is then that I will 
focus on my life, primarily my spirituality. I have found 
that I cannot remedy my current situation in this 
atmosphere - I need to be without human interaction. I 
feel bogged 

down in this life and hope that in leaving this life and 
embracing solitude I will find my direction out of this 
life and into a life of beauty and wonder. I will "shoot 
like a rocket through the sky and leave this world in 
flames . " 



rru CI P-TJ Hi pj CT O ■ 



M >n h- p a 



M - co 



o n a 



HTJ til O (o 

h- fD c c: - 



rr rr tr rt 



'O h- tr" h o rt rr rr 



C CT Hi H P. p 

H- P (D fD 03 <| 



P 5 " 



"OSrtoPlDfDhff 



rr CD CT \-> a 
^ p- Q 13 



3 Co pj 



hd © 3 £ 

op-nfD S- St 3 
cophdcra^OPJ n S. n 



M rt < p, cr co pj h t> i-"u ^y C C k? n L 
m O ^ fD fD fD fD ?T co < rr a p 1 3 



h- cr 



rr 



pj CO PJ 



rr > 



^< Cr fD pj fD a Cr -ng 



cofDfDO^pjCocoUoarr 



P- H- CD rt O h- Hi 



Q 3 H rr 



trn X 



P- P. M 



P - 



OpJ-grT£.pjrrrr - 01 h- h m h ff ft 



M 



B 



?T13 H' h- rt rj 1 a M 



H-CDPJi-hO - CO rr pj LQ O CT 



acq o 



rt pj pj 



PJ 



13 h- 



g" - ** PL 3^rrrtfi)3>'anM.fD 



h ^ rt 



H p) a 



CO P- 



m 



^ fT 3fDOO<aH-at-hM 
OOCrpJP-oaOfDfDPJfDP-rt 



P- CO 



foa^rjpjMa^H 
n c ci rt ^< lq a' 



CO hj 



P- CO 
Hi 



rr 



C0 pJ >•< 



^ > a* hid n ^ 'a'cDHrtaoH-m 
9 O'^n rr Ctrmoogff Jrr 



fD rt 



a O PJ rt rt 



CO 



p- a x p- cr pj 



BOOQSpK(DMi H- aE^MplrT 



3 rr 



H, 3 



h-o cr 



^ co pj pj rt 
O CO 



CD 

P> pJ P, 



a 



fD cr co o m fD h- rt rt p- co a p- a 

cl Ht £ « COO- = CO CLfD n 

rr rr o Pj rt pj 



= co 
»-3 



o 



Q* CD O K fD 



Cri-hCrrtfD c m cr cr a 



a rt o 



o 



»-3 pj h- p> 



Hi(Drt><0 fD fD fD -CDS; 



a m 



•i ^ H rr 



h- 



cr 3 a H-CH-fD co cr en a o 



co pj rt co 



a p- a a o 



3 a o £ <; 

p. o h- 
hi a rr *■ a a 



co cr 



9 3 tt S?E2E'*'*' , - ,rr fl>fD fc < 



rr rt • O (D a a 



cr 

PJ LQ rt cf fD 



pj Cr CL 



o 



- LQ 
ft 

O 



rt pj o 



£^ a ^2?^ cr a cr b 

rr p; m fD a 



h- a PJ fD 



2££" fl) L1£3'2<l>3^130P, 



pj m, a a 3 



a o lq o 



fD o 



Qj PJ PJ H- 



MrtcocnfDrtrtfDhh 



<ooaoH-[DtDtrrt 



a 



a cr o p 



Ml 



O fD 



H rt cr co h h- 



§ p! [j rt • B , ,1[I> h i do pj 13 o 
fD co a 



fD O 



S 3! 

£L 5 

52 SL 



5- 5 



fD rr h C^ h CiLQpJ 



p- co 3 CT rr 



COOa -(H(I)(DH-nOH3H 



pj fD fD rt 



3 fD 



o a co co 

rt h- 

rr < 

CT CT fD 
PJ fD 

rt p, 13 

- fD M 

CO P- 

pj n 

pj a fD 



O M Hi 



a o o - o hoi 



a o rr (D 



£ cr 



o n fD 



m a 



CD 



n h a fD 



- 3 h pj 



3 rt n fD lh 



O 



cr a h o a o 



T> 



coascospja^SfD 



W 



co a a h 



13 



^ cr ?r 



X M H- CD 



iDH-0(DMPinn(i)H-3!"H- 

HOHirtH-CDH-OHaCO H.H 



(T) 



rt n 



pj 3 fD 



^ 3 fD 



p-IO 38 



Cfi 



pi 



m a cd 



crpj'd as o a^d^ 



fD 



O 



0) 



C3 H 

o o cr 

H CO fD 

rt rr hj ^< fD rt 



(DfjiCLrrS^H-rart 



^< a fD h- 



n- m a a 



H-pJOfDrtfDOOCO 



i_j p. pj trj co 



CL 



fD rt 13 



kj a 



o H- 
rt a a h- 



m pj o cr a fD a 



fD 



piOr-hOPJaHifDrt 



sz 



» o. 



O 3" 



n 



pj ^< cr co 



rr 

fD 



o 



a 



fD H- O 
PJ PJ 



H M CO Hi ft CO 



3 = 

pj 
B 



(D 



fD O 
PJ Hi 

a 



Hi O 



n 

if 

•^ <ra 



H 



H- 


o 




Ml 


CD 





o 


Hi ^ 


d 






M 


3 


tfl 


a 


Mi 


&J 


c 


• 


i— 1 


ts 




H- 




a 


CO 


►<; 


pi 


a 


Hi 




H 


n 






3 


rt 


P 


Q 


p. 


n 


"• 


a 


h- 1 





rr 


n 


pr 


< 


S 


PJ 


cr lq 


H- 


Ml 


fD 




p- 


pj 




cr 




H- 


H- 


— 


rr 


fD 




rr 


Mi 


a 


€ 


H 


n 


PJ 


(D 


pj 


P 


^ 


fD 






< 


k: 


fD 


fD 


fD 


pJ 


pj 


& 


3 


i- 1 


LQ 


'< 


H 


CD 


11 


PJ 




►i 




h^ 




a 







to 




H 


fD 


H- 


fD 


R 


CD 


fD 


H- 


M 


*-s 




a 


pi 





rr' 


- 




U5 


O 


h*. 


n 


3 


P 




^3 


^o 


rt 


M 




pi 


CO 


rr 


n 








CO 


ft 




H- 


cr 


M 




fD 


rt 


M 




cr 


fD 


H. 


a 


a 




G 


ft 


H- 


O 










a 


pj 


fD 




a 


CD 


fD 


M 


w 


- 


H 


< 


a 


s: 


p 




rl 




rr 


in 




[fl 


fD 




Cfl 


[fl 


H- 


H 


R 


ED 


rr 


fD 


cr 


P' 




[fl 


• 


LQ 









a 




H- 









Si 


P) 


:r 


H 




H- 


M 




n 


o 


CD 


rt 










P 


rr 


CD 


^ 


H 


o 






pj 


fD 


O 


rt 


Mi 





tr 


a 




M 


h- 1 


cr 


a 


rrj 




TJ 


- 


fD 


fD 




tr 


m 


CD 


H- 


(D 


0) 


fD 


pj 


a 




H- 




a 


r5 


N 


rt 


o 




CD 






M 


H 


M 




rr 


£ 


(D 




H- 


PJ 


M 


O 




PJ 


o 


fD 


- 


o 




PJ 


Cr 




H- 


a 


H- 


fD 


PJ 


3 


M 


l-h 






TJ 




h- 1 


H- 




P 




fD 

a 


rr 

fD 


d 


O 
en 
rt 


fD 




PJ 
M 

fD 




m 




• 


o 

p* 



fD PJ 
Cfl 3 
• fD 

M H- 
Cfl 
H 
H- M 

< 3 
fD 3 

ag 

h- a 
a (D 

H 

PJ 

Ch 

CO PJ 

3 co 
PJ 3 

!_i p. 



f3J 

a 
a 



CO H- CO 

o a o 

fD < 3 

a o fD 

fD H 

< 3 

fD fD H- 

*a o 

fD $: m 

H H- 

H- rt 3 

fD cr P- 

a co 

q h- a 

CD rt 

a • 



a 
a 

fD 
rr td H 

cr a co 

PJ rr 

rt 






rt 

O LQ 

o a 

CD LQ 
H- CO 

co cfl s: 
a h- 

- h- rr 
rt rt cr 



rr 
Cr 
fD 



CO CD 
O 



a 


3 


o 


m 


M 




3 


o 


vu 


hh 


M 




■ 


rr 




& 


m 


fl) 


< 




(D 


•fl 


M 


f[) 


*< 


O 




13 



H" CO fD 

H- O X 

3 fD 13 

13 a fD 

CT fD H. 

H- H- 

CO H fD 

cr h- a 
h- ?r o 

CD fD 

rt 
O CT rt 
h o cr 

CO PJ 

^ CD rt 
O 

H CT H- 

a fD a 

•< H- 

• a 

LQ 

l< 

CD O 
CD Hi CD 

- hi cr 

CD H- 

fD H rt 
< fD rt 

s ai< 

cr 3 

n;^ PJ 

cr H- 

o cr a 

a pj co 

lq a rt 

cr a hi 

CD fD 

rt pj 
cr h 3 

fD P- 

m ?r H. 

fD CD O 

n 
pj ?r 

H 

(D 



3 >DJ O ^ 

c h a a — 

O CO Q, M 

cr o s^ h< 



en 



fD 



13 rt O co co 

H cr m n - 

fD fD P- CD 

a a H 



CO 

fD Hi pJ fD 

a 

rr 



h a 

LQ 
O O 



fD H. 
fD P- 
M rr 
p-k< 



rt 

rr cr 
cr p- 



p« 

rr 



M « 

a 



hi p* *- a 
h- a ?r 



rr o 
rt fD rt 

cr a cr s 

p- fD fD a h 
a co fD p. 

7* CD 13 H ?r 

CD fD fD 
rr pj O 

CT a 13 rt pj 

pj n p a 

rr CD fD Hi 

CT 

>< CD P 

O M a 

a o < 



p- 

03 



PJ 

3 

H- 



o 

o 
c 



3 

§ 
S?" 



5" 

3 

■■• 

M 
3 

5" 



M 



H- O 

rt a 

• CD 



a 



a p> 

ft M 

cr 

(D Hi 

o 



Cfl Qi 

rt 

o 
s: a 

pj rt 
CO 

rt 

cr cr 

p- pj 

co rt 
rt 



CD 13 
rt O h- 

PJ M CO 

H p- rt 

ft ft fD 

fD p- a 

a n p- 

pj a 

ft M LQ 

M^ CD 
P- H Hi 

01 H-O 

rt n H 
CD CD CD 

a 

rt • 

rr cr > 

o fl) a 

rt Qj 

3 



CT13 
PJ O 

a s 

a fD 

CD K. 
Hi 

cr a 
pj h- 1 
a - 



rt rt 



H O 

fD a 
a 

fD PJ 

rj a 

^ a 

a p- 
p- a 

Hi ft 
Hi CD 



h. cr 

fD fD 

PJ 

M13 

cr fD 

h a 
o 

s p- 

a rt 

pj p- 

s: a 

pj 

k: o 

a 

cr h 

a 

rt O 



D3 n p- 3 

pj p> a fD 

a co 3 

a co cr o 

P- fD P- H 

ft rt lq ►< 

co rt cr 

CD co 

-- . CD CD 

W rt O H 

O PJ CT <| 

rt 13 O fD 

CT fD O CO 



cr fD 



cr o fD a cr 



rt Cl. 



co 
PJ 
R O € 

fD hi cr 

fD 

fD d a 

PJ fD 

R PJ . 



h 

p- 
LQ 

3 cr 
rt 



3 rt 


13 13 


cr oj 


P) cr 


P- 


H — 1 


rt fD 


co X 


o 


fD 


p- p- 


rt m 


CO £ 


fD fD 


Cr 


o 


Cfl Cfl 


fD LQ 


cr h 


- 


H O 


a a 


PJ 


co rt 


rt 


a p] 




'fl 


Qj fD 


p- 1 


h a 


fD 


id a 1 


a 


h a 


CD rt 


a ?r 


cr pj 


Hi o 





fD LQ 


O 


a pj 


fD 


H 13 


- a 


n 


fD a 


rt p. 


cr ^rj 


a 




p- pj 


h ?r 


cr cr 


h a 


^s. 


pj pj 


M 


C cr 


< n 


Cfl o 


pj JU 



3" 

O 

3 

i 

3" 

n 

3 
&. 

E." 
o 

3 

n 



fD D, 
O 



Cfl H 

a 



H CD PJ n ^ fD H 



jsjcrpipjOMCrHn 



a h 



- CD O 



H 


cr 


cr 


C) 


fD 


a 


1 3 


CO 




fD 


> 


Cfl 


p j 


- 


1 ^ 




f .— 


H 




a 




X 




a 




R 




p- 




C) 




a 




Cfl 




n 




pj 




H 




Cfl 

pj 



OHH^rtfDfDrtpJP-aOrt^fDPJ PJH 



H-O 



cr a - 



co H a rt cr 



HJ 



fD 



^ 3 rr n fl) ft 



cr o rt 



3 co p- fD cr p- p- cr h o h 



rt fD a 



HafD130 J fDap J fDfDl3 k <rr 



i-tiCrco rtP-^< H ?TfD HipJ CD 



H 



OH<rtHfDP-rtaco 



rt -(D CO 
pj P» CO "< (D 3 fD 



O (D O 



cr h 



pj O CL p- P- H 



h ^ o a o 



PJ fD 



m rt a 



3 H 



P- M 
O CD ^< 



13 



acri3i3Mos:cr (dcdolq 



^CfDfDMaoapiorta- 



a 

O LQ 

PJ P- < o 

a a fD pj h 

lq a 3 cr 

pj p- 

s: p, co 

p. pj 

rr a p- 



a k <acnfDcri3opja<LQcoaa j o 



tr 



o 



ap-HPJLQpj^^r 



^crx'a^rt^afD 



PJ rt o 



rt H O JOfl) 3 

o a fD a "< 



o 



n 



coHcra an-aaaa 



Hi 

P- P 

a co 



too rtfD P-MrtfD 

M^pj a cr a^as 

(DTJrrrrcupJH-HClc; *< 



•^afDCrfDSrtrt 



O fD 
H H 



< cr fD co 



fD 



H 
P- P- rt 

rt fD cr 

CD 



fD CO fD 

pj £ 

h p- a 

co rt a PI LQ 



- £ 



pjQuP- rtLQrt coto 

cr fD w 

H R H O 
COHCD MSfDOP-H" 



a 
p. 



pj 

H 

LQ 

fD 

PJ 

n 

fD 
P 

a 
pj 



cro njhik; aco ?ra 



rt co P) 



pj 3 a 



H- 



cr rt 



fD 

a 

rr 



O <J 

CO CD 
CD H 



cd rr a fD a 3 co 



fD 



fD 
01 



^< o 
cr 

o 
o 



CO CD fD 

rt 

pi cr 
cr fD 

(D 



p 

n 



n 



rt rt 13 

cr cr o 

fD fD H 

*< P- P- 

H rt 

p- 

PJ Hi O 

H fD P- 

fD H PJ 

h a 

P) O Cfl 

cr s: 

o a 

a 3 o 

rt fD a 

a - 

p- rt 
CO fD 

CO LQ 

rt 13 P 

CT fD < 

fD O fD 
P- P- 

H PJ P» 



rt rt a 

p- cr 

fD PJ 

3 D 

p- O 

h o a 

H 3 n 

p. 3 

O O n 

a a p 



d 

QJ 
U Xi 

M -H — 



a 



rd 


4-> 




OJ 


d 


§ 


xJ 


H 


u 


4-) 


0) 


cn 




rd 


u 


H 


•, 


0) 


en 


Q 


r> 


Q 






"=r 




M 


en 




g 


d 


13 


XJ 


rH 


3 


d 





a 


Ci 





S 


Q, 




CJ 




rd 


Xi 


QJ 


- 


s 


en 


W 


a; 




H 


r* 


> 


>1 


*-> 




■H 


rH 


■H 


^ 


JJ 


u 


JH 


4-) 


03 


rd 


DQ 


rd 


d 


QJ 




QJ 


u 




0) 


l-i 


QJ 


«. 


XI 


,3 


4-J 


B 


4J 


H 


rH 


d 




H 


< J 


4-1 







CO 


o 


d 


QJ 


> 




-H 


X{ 


< 


4-1 


2 


H 




Jh 






6 


rd 


•, 


•. 


cu 


a 


0} 


4J 


u 




>1 


U 


cn 


rH 


-6 


•H 


>i«- 


(U 


rH 


cn 


•H 


c 


4H 


4-> 


4J 


3 


d 


•H 


CO 


cu 


o 


J* 




M 


CJ 


Uj 


cu 


TJ 






U 


03 






rd 


QJ 


en 


X 




Q 


en 


(D 


>i 




id 


e 


cu 




jh 


-H 


xJ 


r> 


u 


U 


jj 



f ^ 




CO 




-H 




Q 




«. 




« 




O 




m 




* 




4-) 




en 




rd 




rH 




CJ 









C 




o 




CJ 


a 


M 





«. 


en 


cu 


cu 


en 


O 


d 


Oi 


1 *■< 







4J 


1 o 


en 


1 u 


•H 




rH 


«. 




E 


cu 


M 


X 


id 


4J 


en 




1 -H 


TJ 


1 ° 


a 




rd 


1 4H 




o 


>i 







CU 


u 


1 H 


o 


J- 1 


en 


1 4-1 


cu 


rd 


Q 


m 


- 1 



4J CU 




- CU XJ o 


^^^B 


d 2 4J en 


>' 1 

03 


X en cu en -h 


h cu >i en < cu 


•a 


6 xJ d > S 


o 


TJ 5 rd • M 4J 


'9m 1 


en u cj cu -h 


CU 


cu = d cu -h en h 


i 


>h >i o X) en cu rd 


d U en d TJ 4-> 


— 




■ 



1 
E 



en 

qj ih tJ Jh 

Xj QJ rH QJ 

4J -H d 4H 

rH O -H 

4-J QJ XJ'H 

rd X) CO 

o 

4J en qj 5h 

d - 2 a 

O Jh \ 

|X) CU 4-J CJ 

rd xi rd -H 

4-> XJ X) 

\M o 4J o 



d QJ 
•H J2 



u — 
rd H 

rH rH 

CU rd 

rd 4J 
rd 
QJ 
> QJ 

rd d 

■H^ rjiaiw ,C QJ 



XJ CJ d o o 
4J rd -h B 



O — 
4J en CD 





OJ 


>i 


o 


-d 


- 




CJ 1 


1 £ 




rd 


rC 


a 


r. 


cu 


I 


1 rt 


JJ 


CO 




-H 


CO 


^3 


^ 1 


1 u 


rj 




*S^ 


J^ 


cu 


-U) 


5 




d) 


4J 


4-) 




o 






1 rH 


Q, 


o 


CO 


CU 


T3 


CU 


>i 




U) 


CJ 


•H 


CO 




TJ 


H 


1 J- 1 


QJ 




U 





01 


-H 


>H 


rd 


u 


e 


cn 


£ 


c: 


CO 


rd 


XJ 






rd 


H 


-H 


4J 


4J 


4J 


o 


H 


h 




^ 


d 


o 




4-> 




"S^ 




d 


o 


JJ 


QJ 




4J 


•H 


cu 


•H 






U 


c 


CJ 


N 


C 


X! 


d 


en 


1 -H 


M 


CO 


id 


CU 


JJ 


cu 


_ 


> 


rd 




z 


u 




> 


4J 


T5 


QJ 






CO 


lt-| 


cu 


■H 


rd 


H 


cu 


cu 




o 




1 






u 


en 


l H 




H 


4J 


1 4J 





CJ 


O 


d 


>1 


O 


rd 


en 


-U 


r^ 


XJ 





rd 


— 


XJ 


QJ 




M 


4-J 




5 




4J 


XJ 


B) 


cu 




d 




aj 






-H 


rH 


CU 


•H 


u 


q 


£ 


QJ 







u 




•H 


cu 





-S 


u 


4J 


id 


U-l 


4J 


u 


£ 


H 


CJ 




M 


cu 


rO 


CO 


J2 




CL) 





cu 


•H 


i 






] ^-^ 


B 


CO 


H 


H 


01 


u 


H 


1 o 





rH 





CU 





3 


H 


1 H 


6 


< 


4-> 


XI 


T5 





rrj 



© 

W) 



e 
-c 

•a 

B 
SB 

*r 

=3 

O 

«g 

el 

.— 
■*- 
to 

tm) 

a 
-= 



B 

3 

O 

e 
■ 
9 

*H 

cs 

o 

T3 TJ 
3 *i 

5 h 



aj cJ 

H O 
X 

w en 

•H 

O en 
H rd 
XJ , 

H Qi 
W B 



CO 



id 

XJ 

4J 



CU 





H 0) 


•H q 




W 


en rd 




W CJ 


rd X) 




CU rd 


X) 




. 


QJ 




T5 XJ 


en JH 




QJ 4J 


•h 3 




r-\ -H 


4-1 




H 5 


4_> rd 




rd 


H QJ 




CJ QJ 


• IM 




d 






en -h 


QJ 




- N 


d 4J 


H -^ 


QJ 


1 -H QJ 


U T3 


^ 


en cu 




T3 O 


•H 




CJ CJ 


4-> ^ 




rd T5| 


en 4_) 




^ 


d 




QJ rd 


Jh h 




d x; 


U 


H 


-H *-> 


\. 4J 




N ^ 


J^J CJ 




C! 


d xi 




rd C5 


cJ 




a 


Q<T5 







QJ 




TJ rd 


XJ 4J 

u d 




m en 


'H CU 




» 


rd -h 




.^ 4J 


SS 


fl | UTIHJ 



>i U XJ 
H O 4J 
H O en 

rd en -h 
CJ TJ" >iX! 

rd 4J 

en 
Oi 

cJ 

4J -H 
O 

01 TJ 
CJ 
•H TJ 











IH 1 


CU 








o 1 


XJ 










u 


H 






en R 
d I 


d 


X! 






rd 1 





u 


CO 


u 


QJ 1 




-H 


Cn 





B 1 


cu 


XJ 


£ 






d 


5 


■H 


"0 


h 1 


-H 




rH 


cu 


X3 I 


N 


d 


cu 


M 






•H 


QJ 


o 


XJ 1 



d 

(15 
XJ 

en u 
-h 
XJ H 

4J o 



im en cn 

rH d CJ 

QJ TJ Q) O 

d cJ u sh 



TJ B 

d 7i 

-H -H 

iw TJ 
QJ 

cn cn h £ 



OJ 

JJ 

M 

id 

4J 



cn h 
rd • 



o 

XJ 



4J 

o 



CO 



cn 
d 

rH -H 

rd ^ 

CJ U 

TJ O 

•H ^ 
> 

•H 4-> 

TJ en 
d CJ 

-H •(-> 



CO 4-) 

o\ en 

cr» qj 

h XI 

4-1 QJ 

O X! 

4J 
4J 

SH QJ 

rd X) 

o 

C) 4J 
QJ 

4-J QJ 



rd 
01 

cn d 

4-1 -H 
XJ CU 

01X5 

CJ 

O 4J 
XJ CJ 

4-> O 

£ -h 

TJ 
QJ -^ 

en cu 
en x) 

QJ >i 
Jh rd 

a e 

X 

QJ 4J 
•H 

>1 

H tH 

cu ru 

OJ > 

U QJ 
4H 4-> 

rd 
d xj 
rrj 5 
U — 



XJ 
4J 

CU 

u 
M 

o 



1 4J ^ 




1 - ^B 


1 &* ^ 


1*0 1 


1 ■*" 


1 M 


1 *^ 


■o^ 1 


o B 


« "O 


&1 1 

1 |J 1 


O -2 


u « 1 


^ 9 





.8 « 

^ -° 

•43 ■» 

u <— 

03 O 

b S 

= E 
■ o 

o « 

an 5 

3 « 

o ** 

?! 



en 




d 


1 - 




•H 


1 4-1 




J^J — 


1 H 




CJ x! 

-H 4-1 


1 rH QJ 


XJ 


M CJ 


1 -H XJ 


4-) 





QJ 4J 


-H 


en TJ c/j 



O 


§. 


■o 




3 


S • 


o 


8 


d 


•o 


»» 

S 


rd d 


o 


5 


8 


o. 

■y. 


>i 


s 

Q 


XJ TJ 




L. 


CU 


TJ 4J 


3 


5 


QJ -H 


O 


•43 


cn 


>> 


(j 


en 0" 


V) 


cu 


QJ d 


*^ 


"o 


U -H 


^ 


u 


a 4J 


O 


>-, 


a -h 


~ 


3 


CJ Jh 


SO 


03 


cn 3 







QJ 
>iXJ 
4J 4-> QJ 
•H XJ 

U 4H 4J 



5 qj d 



o 







d 

o 

cn TJ TJ 



- d 

d rd - 

O U Jh 

T) rd O 



TJ Q 



d 4J d d 



H u >• rd 
QJ CJ U M H 



d Pi 



QJ O >, QJ 



?, ^ S 1 fdQj-HXjrdrO 5cqqju>,<; 



> d 



cn 



4J rd QJ 



cnucuoojrdOQj-Hdcn >idQJ4Jd 



QJ4JcJcn>j-idQ 



_ I CJ CO XJ -H4JQJ -Eqj 



Jh U -h 4J 



en o 



h H w u 



£ QJ QJ rd — W >i 
R 4J XJ 4J 

rd O -h 4-i XJ rd QJ -h 



QJ 

rd XI H E H 

rd cn ih 

4-1 H < £ -H rd 



H -h q 4-» cn 



QJ 



r< -H 



Eh -H d QJ 



4-1 CU QJ (71 Q 

rd d -h o 

d QJ J Q U 

CJU QJ QJ 



UU ? O U CJ [Jfj w a ^ 4JCn4J>> 

rd.b 1 Cjdd ^CurdOi Jh d-nn 



QJ 

d d 
pq TJ 



d 



cu 

rd 

cu cn 

XJ >i QJ 

4J rd Jh 
TJ QJ 
XJ 
QJ 

O en cn 
XJ qj Jh 
rd xJ QJ 

4J 4J 

Oi cn 

d QJ QJ 

■n > a 

M -H QJ 

en 4-> cj 

rd o en 

rd \ 

d 

■h cn 



cu 

XJ 
4J 

4J 

d 



EH Oi rd 



rO 

CU 
•H 



d 

rQ 

cu 



•H U 

cn 

cu 



d 
O 

>i 4-1 



4H 
M TJ 

d 

— . -H 



O 4J 

cn 



U 

O QJ 

5 U 

d 

TJ -H 

d > 

rd O 

u 

cn a 
cu 

•h Jh 

TJ d 

d o 

4-> 

cn cu 
TJ 

Jh -h 

-h en 

cu 4J 

X! d 

4-> O 



a Jh 

rd 
d fe 
O — 



xi d 

Cn 4-> QJ 

qj d CJ 
u o w 

rd W 

cn 
d 

■H 

Jh 
O 

4J 

N >i o 

H 4J 5 

Jh -h - 

rd U 



QJ 
4H 4H 

o 

rd 

QJ 
QJ 4-> 
£ rd 
rd Jh 
d QJ 

TJ 
O QJ 
4-> 4H 

d 

QJ O 

Jh CJ 
O 

U Oi 

a d 

e -h 

rd J*J 

c/j Jh 

O 

3 4-> 

O QJ 

4J d 
d 

:■■ 
o 



Oi 
cu 

•H 

4-i e 

O cn 

i -h 
o d 

Jh rd 

CVH 

H 

Pu rd 

rH 4J 
QJ QJ 

XJ OI 

QJ 

QJ > 

• TJ 

d 
cn rd 
cu 

d cn 
•h cn 



a - - 



d 

Q rd 

- 6 



a cu 

a d 

•H CU 

H Jh 

•h rd 

X! 5 

Cu rd 



cn 
d 

-H 

rd 

cu 

'H 

cn 

4^ 
O 

CO 

d 

ru 

E 

>i 

XJ 

qj cn 

d 4J 

CU QJ 
CJ H 

en xJ 

qj | 

XJ rd 

JJ C4 



o 

4H 

d 

d 



yj 



cu 
XJ 

4-J 

-U 

d 
o 

QJ XJ 
O rd 
rd 

a oi 
cn d 

•H 

rH 

JJ 



d 

o 

rS4 

u 

cu 

XJ 

u 

o 



•H O 

cn 

cn cn 

cu rd 

Jh M 

Oi d 

Oi 4-1 

<C cn 



4J «• 

u cn 



- -H 



QJ 
> 
•H 

4-J 

u 
cu 



o 
u 

JJ 

o 

2 



CO 

d 

XI 



6 rH 

- rd 
H U 

*- o 



H 

h en 

4h a 

d cu 

O rH 

cj rd 

rd 4J 

Jh rd 

rd CJ 
CU 



cu 

d 

o 

QJ 

> 

id 

XJ 



(II 

CO 

d 

Xi 
aj 
CO 

■H 

a 



X! 

4J 

rd 
& 
•H 
4J 



CO 


1 — 
1 a 






1 = 


» 


Q. j 







u 


.9 




< 


3 

o 




4J U 


■*- 




d 4J 


o 




QJ QJ 


bJD 




04 - 


■^« 




- & 

s 


03 
5 




X o 


n 




TJ CU 


■a 




d - 


8 




QJ QJ 


03 




h H 


Xi 




X rd 


a> 




- cn 


5 




d ^ 


O 




QJ 


CU 




i 4J 


s 

o 




o 




2 


n 




TJ 


cu 




rd - 


C 




m qj 


03 




- cn 


*# 




en Jh 
u 


03 

.8 




•H U 


r^. 


4-1 




•H TJ 




Jh QJ| 




CJ Qdl 





11. Thanks for your time any last words you want to say 



11) I would like to thank Ryan for this interview. 
I hope you're quite satisfied with my answers and 
best of luck to all your projects. Also if anyone 
out there wants to know more about the scene in the 
Philippines or want to hear records or read zines 
from here well just write me and I'll be very glad 
to help you. Also friendship and correspondence are 
very much welcome! ! ! !UP THE PUNX ! ! 

evil 
mai 1 : emmancore@edsamail . com.ph 



Emmanuel E. Jasmin 
299 Bintog, Plaridel, 
Bulacan 3004 
Philippines /Asia 
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